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Po Uspésném provedeni  Dvorakovy
prvni opery Alfred v roce 2014 pokraduje
dramaturgie festivalu v myslence uvadéni
méné znamych autorovych dél. Akademie
klasické hudby zajistila digitalizaci rukopisnych
materiall jeho druhé opery, resp. prvniho
z dvou zcela odliSnych zhudebnéni libreta
Krdl a uhlif, a to z roku 1871, jehoz prvni
i posledni vefejné uvedeni probéhlo v sezoné
1929/30 na pldé Narodniho divadla. Tohoto
naroc¢ného ukolu se ujme Symfonicky orchestr
Ceského rozhlasu s dirigentem Tomagem
Braunerem, Prazsky filharmonicky sbor a cela
fada péveckych osobnosti v ¢ele s Katefinou
Knézikovou, Richardem Samkem, Romanem
Hozou, Jozefem Bencim, Lucii Hilscherovou
a dalSimi. Tento po€in zdokumentuje zvukovym
zéznamem Cesky rozhlas.

After the successful performance of Dvorak’s
first opera Alfred in 2014, the festival is
continuing with its plans to perform the
composer’s lesser-known works. The Academy
of Classical Music secured the digitisation of
the manuscript material of Dvordk’s second
opera - the first of his two completely different
settings of the libretto King and Collier - the
setting from 1871, which was performed
for the first and so far last time during the
1929-30 season in Prague’s National Theatre.
This challenging task has been accepted
by the Prague Radio Symphony Orchestra,
the conductor Tomds Brauner, the Prague
Philharmonic Choir, and a stellar cast of
vocalists led by Katefina Knézikova, Richard
Samek, Roman Hoza, Jozef Benci, and
Lucie Hilscherovd among others. Czech
Radio will document this historic event with
a recording.

Opera in concert

19/ 9, étvrtek / Thursday
Katefina Knézikova, Richard Samek,
Roman Hoza, Jozef Benci, Lucie
Hilscherova, Josef Moravec, Jana
Sibera, Dana Bure$ova, Jan Stava,
Ondfrej Koplik, Michal Onufer,
Symfonicky orchestr Ceského
rozhlasu / Prague Radio Symphony
Orchestra, Tomas Brauner, Prazsky
filharmonicky sbor / Prague
Philharmonic Choir



I étvrtek / 19.00
Rudolfinum, Dvorakova sin

Thursday / 7 pm
Rudolfinum, Dvorak Hall

Roman Hoza baryton / baritone
Kral Matyas / King Matyas

JOZGf Benci bas / bass
Matéj, uhlif / collier (charcoal maker)

Katetrina Knézikova sopran / soprano
Liduska, jeho dcera / his daughter

Lucie Hilscherova mezzosopran / mezzosoprano
Anna, jeho chot / his wife

Richard Samek tenor
Jenik, uhlif / collier (charcoal maker)

Josef Moravec tenor
Jindfich, purkrabi kfivoklatsky / burgrave of Kfivoklat castle

]ana Sibera sopran / soprano
Eva, dama u dvoru / lady at the court

Dana Buresova sopran / soprano
Kralovna / Queen

]an Stava bas / bass
Sekacek, zavodcCi vojska / army guards officer

Ondrej Koplik tenor

1. lovec / 18t hunter

Michal Onufer baryton / baritone
2. lovec / 2" hunter

Symfonicky orchestr Ceského rozhlasu
Prague Radio Symphony Orchestra

Toméé Brauner dirigent / conductor

Prazsky ﬁlharmonicky sbor
Prague Philharmonic Choir

Lukéé Vasilek sbormistr / choirmaster

ANTONIN DVORAK

Kral a uhlif, komicka opera o tfech déjstvich,
prvni zhudebnéni libreta, B. 21

King and Collier, a comic opera in three acts,
first setting of the libretto, B. 21

1. déjstvi: Palouk v lese / Act I: a clearing in the forest
2. déjstvi: Lesnata krajina / Act Il: a wooded landscape
3. déjstvi: Sal na hradé prazském / Act lll: a hall at
Prague Castle

novodoba premiéra opery — koncertni provedeni
the modern premiere of the opera — concert performance

Zéznam koncertu odvysila Cesky rozhlas Vltava a rozhlasy Evropské vysilaci unie EBU
v sobotu 5. 10. v 19.00 hod. / This concert is being recorded for broadcast on Czech
Radio’s Vitava station and member stations of the European Broadcasting Union EBU
on Saturday 5 October at 7.00 pm.

Zména programu a ucinkujicich vyhrazena. Pofizovat zvukové &i obrazové zaznamy bez
svoleni poradatele je na vSech koncertech zakazano. / Programme and performing artists
subject to change. Audio and/or video recording of concerts without the consent of the
festival organisers is strictly prohibited.



Slovo k programu

Jeden skladatel + jedno libreto = dvé rlizné opery: tak bychom mohli formou rovnice
s nadsazkou vyjadfit situaci kolem dvou Dvorakovych oper se shodnym nazvem
Kral a uhlif. V celych C&tyrsetletych déjinach operniho zanru bychom zfejmé na
podobnou raritu nenarazili — jakkoli se to zda nepravdépodobné, Dvorak skute¢né
v rozmezi tfi let zkomponoval na totéz libreto dvé hudebné zcela odliSné opery, dvé
svébytna jevistni dila. Co jej k takovému nezvyklému rozhodnuti vedlo? Abychom
se v komplikované problematice Iépe zorientovali, musime se vratit na samotny
zacCatek — do roku 1871.

Dvorak, ktery v tomto roce dovrduje tficaty rok zivota, ma jiz na svém tvaréim
konté slusnou fadku dél nejrliznéjsich zanrd: smycécové kvartety, pisné, symfonie
a jednu operu. Zadné z nich v8ak dosud nebylo vefejné provedeno a skladatel si
na skromné zivobyti vydélava jako violista v orchestru Prozatimniho divadla. Pravé
tato scéna, predchldkyné budouciho Narodniho divadla, pro néj predstavuje
urCitou nad§ji: pokud by zde byla s Uspéchem provedena jeho opera, ziskal by
kromé vyznamného finanéniho pfispévku do napjatého rodinného rozpoctu také
pozornost prazskych hudebnich kruh(l a snad by se jako skladatel konec¢né
pfece jen prosadil. Sice mu uz néjakou dobu ,v Supliku“ lezi partitura opery
Alfred na némecky text, ta je vSak pro potfeby uvedeni v ¢eském Prozatimnim
divadle nevhodna. Dvorak potfebuije libreto v ¢esting, nejlépe na ,,prostonarodni®
namét, s nimz by mohl uspét podobné jako o pét let dfive Bedfich Smetana
se svoji Prodanou nevéstou. Latku dle téchto kritérii nakonec Dvorak nachazi
v libretu s ndzvem Kral a uhlif. Z dnesniho pohledu naivni pfibéh o ndhodném
seznameni prostého uhlife s dobrotivym kralem, okofenény naznakem milostného
trojuhelniku, zcela vyhovoval dobovym konvencim. Jeho autorem byl spisovatel
a notaf Bernard Guldener (1836-1877), plsobici v Lomnici nad Popelkou a Plzni,
ktery jako literarni pseudonym pouzival jméno J. B. Lobesky. Namét ke Krali
a uhlifi ovéem nebyl plvodni. Libretista jej pfevzal z plvodné loutkové hry Posviceni
v Hudlicich, za jejihoz autora byva obvykle povazovan Matéj Kopecky, avSak ve
skute€nosti jim pravdépodobnéji byl dalsi ze zakladatel( tradiéniho Ceského
loutkového divadla Prokop Konopéasek (1785-1828).

Z dochovanych pramen( nelze presné urcit, kdy Dvorak zacal na zhudebnéni
pracovat, avSak z poznamky v autografu vyplyva, Ze dilo bylo dokon&eno
20. prosince 1871. Nové Ceské opery byly ve vlastenecké spole€nosti velmi vitané,
a tak se jiz v pribéhu skladatelovy prace na partitufe objevila v tisku zprava,

podle které ,Clen orchestru ¢eského divadla p. Josef [sic!] Dvorak® komponuje
novou operu. (Jak vidno, skladatelovo jméno v té dobé jesté vskutku nebylo
vS8eobecné znamym pojmem.) Dvofak dokoncené dilo nabidl Prozatimnimu
divadlu k nastudovani, k némuz vS8ak vedeni opery pfistoupilo az po témér
dvou letech prdtahd, zfejmé podniceno teprve mimofadnym ohlasem premiéry
Dvorakova Hymnu ,Dédicové Bilé hory* na jafe 1873. Zatim byla na Zofin& v ramci
orchestralniho koncertu provedena alespon predehra, kterou kritika oznacila za
»Zajimavou, ba u€inkem svym prekvapuijici novinku“. Renomovany hudebni kritik
Ludevit Prochazka v ni dokonce shledal ,prekypujici bujnou Zzivost, bohatost
vymyslu, raznost a odvahu, obratnost v hudebni praci, zejména v polyfonii,
a vzacnou zkusenost v U¢inné instrumentaci“. Obecenstvo pry tuto novinku pfijalo
»S hlu€nou pochvalou”. Pro dalSi provadéni na koncertnich pddiich Dvorak predehru
dodate¢né zrevidoval a zkratil. (Na nasem koncertu vSak zazni jeji plvodni podoba.)

Predehra tedy zacCala Zzit vlastnim Zivotem, avSak neustalé odkladani studia
samotné opery bylo pro Dvoraka velmi frustrujici jak z uméleckého, tak finan&niho
hlediska. V Zadosti o hmotnou podporu, kterou podal u Podplrného spolku
Svatobor, uvadi, ze je ,,s nejvétSim posud svym dilem, operou Kral a uhlif, od
narodniho divadla [zde ve smyslu ,,Ceského divadla“] po dvé léta jiz odstrkovan
a sliby a opét vytaCkami stale na budoucnost odkazovan, ackoliv pravé za tuto
praci hmotny zisk néjaky si sliboval”. Také hudebni vefejnost nebyla s liknavosti
divadelni spravy zrovna spokojena. V Fijnu 1872 se dokonce v tisku objevil ¢lanek,
ktery s ironickym ostnem kritizoval dlivody, jeZ vedeni divadla na svou obhajobu
uvadélo: ,Jedina z prislibenych oper domacich, Ant. Dvordka Kral a uhli, ku
kteréz pro nevSedni nadani skladatelovo vSeobecné hledéno s velikou napnutosti,
odroCena opét az na letni dobu, novinkdm vzdy méné pfiznivou, a to pouze

opery cizich skladatell studovati.“

Divadlo nakonec pfistoupilo ke studiu opery az po¢atkem sezény 1873/1874. Tiskova
zprava, kterou v té dobé uverejnil Casopis Dalibor, jako by jiz pfedznamenavala jeji
budouci nestastny osud: ,,Zapocaly jiz se vsi horlivosti pfipravné zkousky, kteréz
pro nevSedni komplikovanost skladby a nemalé obtize technické ovsem vyzadovati
budou jesté delsi dobu.“ Ony ,komplikovanosti“ nebyly nic jiného nez moderni
hudebni sloh, kterym Dvorak svoji partituru vybavil. Na prelomu 60. a 70. let byl
dosud silné ovlivnén némeckym novoromantismem, zejména operni reformou
Richarda Wagnera, a tato fascinace hudbou némeckého génia se v novém dile
nemohla neodrazit. Sélisté i sbor Prozatimniho divadla, zvykli na pfehledné;jsi fakturu
oper Meyerbeerovych, Verdiho aj., které se objevovaly na repertoaru nej¢astéji, méli
s pfili§ naro€nou strukturou ansamblovych scén znacné problémy. O tézkostech,



které studium opery pfinasSelo, se dochovala fada svédectvi. Atmosféru zkouSek se
znacnou davkou sugestivnosti (a pfehanéni) vyli€il ocity svédek, hudebni publicista
Vaclav Juda Novotny:

»Opera byla zadana, rozepsana, poc¢alo se pilné se studovanim partii, vSak nechtélo
to vSe jaksi kupfedu: kazdy solista nafikal si na nesnadnost a nevdécnost partii
a sboru nechtély melodie Dvorakovy nijak do hlavy. VSak ona okolnost, ze za
chaotickymi misty objevila se opét mista krasy a lahody netusené, dovedla toho, ze
nadéje na dobry vysledek poznovu se na vSech stranach oZzivovati poc¢aly. Radost
ta ale netrvala dlouho, sotvaze uc€inén byl krok k nasledujicimu ¢&islu, kde sbory
i hlasy sélové v ensemblu s orchestrem v obrovské smésici polyfonni se potykati
pocaly, tu zahalily opét mraky beznadéjnosti mnohou tvar. V nejprudsim rozboureni
vin zvukovych zatind kazdy jednotlivec zoufale prsty do své partie a nemilosrdné
z plnych plic vyrazenymi tény otfasa rozvinény kolem vzduch, kapelnik v rozcileni
vyskoCil se svého sedadla a Sleha svou taktovkou jako posedly — v§e namahani
marné: nikdo se vice neslysi, pekelny ramus otfasa stavenim, kapelnik ustvan klesa
v tupé resignaci na sedadlo a necha bez vlady boufiti viny rozpénéné nad hlavou
svou — jeden za druhym prestava a v kouté parketu schouleny skladatel vzdechne
si: Nejde to!”

Onim ,,ustvanym kapelnikem“ nebyl nikdo mensi nez Bedfich Smetana, pod jehoz
vedenim studium opery probihalo. Hudebnik Smetanova formatu samoziejmé
rozpoznal, Ze ma pred sebou dilo, které je pfislibem velkého nového talentu, a oznadil
operu za ,vaznou praci plnou genialnich napadd“. K moznosti jejiho provedeni byl
ovéem znacné skepticky, a to zejména kvUli vysokym narokdm na interprety, které
partitura pfinasi. Ve svém c&lanku pro Casopis Hudebni listy pozdgji uvedl: ,Kdyz
jsem presvédc&eni toho nabyl, Ze bychom s jedinou touto operou (studovala se totiz
jiz skorem Sest nedél) tolik ¢asu nenahraditelného ztratili, ze by nam na ostatni
dila vice zadného nezbylo, tu jsem konec¢né povolil, aby se prozatim poodioZila
letech odklad® mu divadlo partituru vréatilo a ve véeobecném minéni se zakorenila
predstava, ze opera je neproveditelna.

79

Hudebni listy, 18. prosince 1873: ,,Komicka opera Kral a uhlir,

0 niz se vypravélo, Ze dle pokrocilych zkouSek bude prvni novinkou
této sesony, byla pojednou skladateli navracena s douskou, Ze neni
schopna verejného provozovani a Ze by se operou pana Dvordka hlasy
nékterych starsich ¢lent tstavu naseho pokazily. “

Nebyl by to ovSem Dvorak, aby se vzdal bez boje. Kdyz se z prvotniho Soku
vzpamatoval, rozhod! se, Ze text ,pfemize“, a odhodlal se k bezprecedentnimu
kroku: na stejné libreto zkomponoval hned v nasledujicim roce 1874 zcela novou
operu, aniz by jakkoli vyuZil hudebni material plvodniho zhudebnéni. Prace mu
zabrala priblizné pét mésicl. Nova opera se od své predchidkyné liSila nejen
hudebnim obsahem, ale také v§emi slozkami hudebné-dramatického slohu. Jeji
styl je jiz plné opro$tén od zavislosti na Wagnerovi, princip pfizna¢nych motivl je
omezen na nejmensi miru. Oproti melodicky neklidnému a harmonicky i polyfonicky
slozitému vyrazu, kterym se vyznacovala prvni partitura, je hudebni styl druhého
znéni opery prostsi a nese jiz fadu typickych znak( skladatelovy osobité hudebni
feci. Jiz béhem zkousek se ukazalo, Ze toto nové zhudebnéni bude pro Dvoraka
znamenat prvni operni Uspéch, a v tisku se objevila zprava, podle které ,zkousky
k Dvorakové zpévohfe se konaji velmi pilné a s velikou chuti, nebot veskefi v ni
zamestnani zpévaci zalibili si ji velice“. Premiéra, ktera se konala 24. listopadu
1874 v Prozatimnim divadle, byla pro uz tfiatficetiletého Dvoraka jednoznacnym
zadostiu¢inénim. Diky tomuto Uspéchu se druhé zhudebnéni Krdle a uhlife
i v dalSich desetiletich nékolikrat vratilo ve zrevidované verzi na jevisté Narodniho
divadla (1887, 1914-1918, 1956-1957) a pozdéji i do nahravacich studii (v letech
1947-2005 vznikly celkem &tyfi zvukové snimky).

Tim byl ov8em zarover vynesen ortel nad plvodnim zhudebnénim z roku 1871;
bylo zcela odstaveno na vedlejsi kolej. Navic se dlouho mélo za to, ze v reakci na
neuspéch Dvorak partituru spalil, stejné jako to udélal s nékolika jinymi skladbami.
Teprve roku 1916, tedy dvanact let po skladatelové smrti, se v pozlstalosti
byvalého ¢lena orchestru Nového némeckého divadla objevila rukopisna partitura
prvniho a tretiho jednani a roku 1929 bylo v archivu Narodniho divadla dokonce
nalezeno kompletni znéni dila. Tehdy také doslo k prvnimu a zarover poslednimu
nastudovani této opery za celou dobu jeji téméF stopadesatileté existence:
v sezoné 1929/30 se ji v Narodnim divadle pokusil rehabilitovat dirigent Otakar
Ostrcil. Po pouhych Sesti reprizach vSak byla inscenace stazena z repertoaru
a od té doby nejenze nezaznéla z zadného jevisté &i koncertniho pddia, ale
dosud nebyla pofizena ani jedina jeji nahravka. Dnesni uvedeni tak predstavuje
jedine¢nou moznost, jak se s touto ,novou“ Dvorakovou hudbou seznamit.
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Synopse

V prvnim déjstvi kral Matyas zabloudi pfi lovu v hlubokych kfivoklatskych lesich
a najde utocisté u uhlife Matéje. Nepoznan zde stravi ve€er zabavou se skupinou
venkovani a s uhlifovou dcerou Liduskou, kterou vyzve k tanci. To se pfili$
nezamlouva jejimu napadnikovi, mladému uhlifi Jenikovi. Druhé déjstvi nas ¢asové
prenasi do rana nasledujiciho dne: Jenik pfistihne svoji milou v lese pravé ve chuili,
kdy Liduska dava nevitanému hostu polibek. Mladik si nechce nechat vysvétlit,
Ze se jednalo jen o vyjadreni dikd, nebot Matyas Lidusce slibil pomoc se svatbou.
Jenik urazen udajnou nevérou se chce dat na vojnu. Kral si udrzi své inkognito
a s pozvanim uhlife a celé jeho rodiny do Prahy na posviceni odchazi. Na po¢atku
tretiho déjstvi uhlif Matéj se svoji Zenou a dcerou pfijizdéji do Prahy na posviceni
a jsou ke svému udivu uvedeni na Hrad. Zde se setkavaji s Jenikem, o némz se
dozvidaji, ze se pokusil uprchnout z kralovského vojska. Matyas mu vSak odpousti
a jako ,trest® mu stanovi sfatek s LiduSkou. Poté odhaluje svoji totoznost a oba
mladé lidi zasnoubi. VSichni mu za to provolavaji slavu.

Interpreti

Sopranistka Katefina Knézikova je jednou z nejvyraznéjSich osobnosti
mladé generace ceskych interpretll na poli operniho i koncertniho repertodru.
Vystudovala Akademii muzickych uméni v Praze a je laureatkou fady soutézi
a prehlidek, napfiklad Mezinarodni pévecké soutéze Antonina Dvoraka
v Karlovych Varech. Od roku 2006 je ¢lenkou souboru Opery Narodniho divadla,
na jehoz jevistich ztvarnila mj. Mozartovu Zuzanku (Figarova svatba), Myslive¢kovu
Aristeu (L'Olimpiade) nebo Dvorakovu Terinku (Jakobin). Hostuje i na dalSich ¢eskych
azahrani¢nich opernich scénach (Narodni divadlo moravskoslezské v Ostrave, Opéra
Royal de Versailles ¢i Theatre Royal de La Monnaie). Spolupracuje s vyznamnymi
dirigenty (Serge Baudo, Manfred Honeck, Tomas Netopil aj.) a hudebnimi télesy
(mj. BBC Symphony orchestra, Collegium 1704, Ceska filharmonie). Spolu s Jifim
Beélohlavkem natocila novou oficidlni verzi Geské statni hymny.

Tenorista Richard Samek se narodil v Trebici a je absolventem Janackovy akademie
muzickych uméni. V roce 2006 debutoval na jevisti Narodniho divadla v Brné.
V soucasné dobé je stalym hostem operniho souboru Narodniho divadla v Praze,



kde vystupuje v rolich jako Rodolfo (La Bohéme), Ismael (Nabucco), Cassio (Otello)
nebo Princ (Rusalka). Hostuje v Grand Théatre de Reims, Opéra Thééatre de Limoges,
Opéra de Rennes a Staatsoperette Dresden, kde je od sezony 2014/2015 ve stalém
angazma. Od roku 2014 plsobi rovnéz v Theater Magdeburg a od sezony 2015/16
také ve Staatsoper Hannover. V roce 2015 se podilel na realizaci zivé nahravky
Smetanovy opery Dalibor s BBC Symphony Orchestra pod taktovkou Jifiho
Bélohlavka. Spolupracuje s vyznamnymi dirigenty a komornimi a symfonickymi
orchestry, jako je Orchestra Accademia Nazionale di Santa Cecilia nebo Tokyo
Metropolitan Symphony Orchestra.

Barytonista Roman Hoza je povazovan za nadéjného interpreta mladé
pévecké generace. Absolvoval brnénskou JAMU a ro¢ni stdz na Universitat flr
Musik und darstellende Kunst ve Vidni, byl ¢lenem operniho studia Deutsche
Oper am Rhein v Disseldorfu. Je lauredtem Mezindrodni pévecké soutéze
A. Dvoraka v Karlovych Varech, Mezinarodni soutéze komorni a duchovni hudby
aj. Jako host se jiz predstavil opernimu publiku ve Vidni, Lyonu, Salcburku,
Disseldorfu, Duisburgu, Koliné nad Rynem, Kaiserslauternu, Praze, Ostravé
a dalSich méstech. Zaklad jeho repertodru tvofi role z oper W. A. Mozarta (Don
Giovanni, Leporello, Figaro, Guglielmo, Papageno) a Gioacchina Rossiniho (Dandini,
Rimbaud, Bartolo, Signor Mill). Pravidelné vystupuje s prednimi ¢eskymi ansambly
specializujicimi se na poucenou interpretaci staré hudby (mj.Handellv Mesias
s Czech Ensemble Baroque). Od sezény 2016/2017 je sdlistou Janackovy opery
ND Brno.

Slovensky basista Jozef Benci absolvoval Konzervatof a Vysokou $kolu muzickych
umeéni v Bratislavé. Jiz v dobé studii ziskal prvni cenu na prestizni Mezinarodni pévecké
soutéZi George Enescu v Bukuresti a prvni cenu na Mezinarodni soutéZi zpévakl do
32 let v Berliné. Zde pak také ztvarnil roli ZachariaSe ve Verdiho Nabuccovi. Od roku
2007 je solistou Opery SND v Bratislavé. K jeho nejvyraznéjSim rolim na této scéné
patfi Collin v Pucciniho Bohémé, Vodnik ve Dvorakové Rusalce, Ferrando ve Verdiho
Trubadurovi, Sarastro v Mozartové Kouzelné flétné nebo Mefisto v Gounodové
Faustovi. Roku 2011 se v Londyn& podilel na koncertnim provedeni Smetanovy
Prodané nevésty v roli Kecala pod taktovkou Jifiho Bélohlavka. Na Bratislavskych
hudebnich slavnostech 2011 vystoupil s vynikajicim ohlasem na spole¢ném péveckém
recitdlu s Editou Gruberovou. Koncertné dosud vystoupil mj. v Ceské republice,
Lucembursku, Francii, Rumunsku, Italii, Rakousku, Polsku a Némecku.

Mezzosopranistka Lucie Hilscherova vystudovala solovy zpév, psychologii

a hudebni vychovu na Pedagogické fakulté ZapadoCeské univerzity v Plzni.
Opakované se UcCastnila Bachakademie Stuttgart vedené Helmuthem Rilingem
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a mnoha mistrovskych péveckych kursU. Je laureatkou Mezinarodni pévecké soutéze
Antonina Dvoraka v Karlovych Varech. V roce 2005 zacala spolupracovat se Statni
operou Praha, kde nastudovala fadu roli pfevazné italského repertoaru (Rossini, Verdi).
Od roku 2008 vystupuije také v prazském Narodnim divadle, mj. v operach Smetany
a Cajkovského. Aktivné se vénuje koncertni &innosti: pod vedenim Libora Peska,
Jifiho Bélohlavka, Helmutha Rillinga, Kaspara Zehndera aj. spolupracovala s orchestry
BBC Symphony Orchestra, Bach-Collegium Stuttgart, Prazska komorni filharmonie,
Collegium 1704 ad. Uginkuje na festivalech Musikfest Stuttgart, Beethovenfest Bonn,
Grafenegg Musik-Sommer, Prazské jaro a Smetanova Litomysl.

Tenorista Josef Moravec po absolvovani PraZzské konzervatofe pokraCoval ve
studiu na prazské AMU a na Sibeliové akademii v Helsinkach. Na Mezinarodni
pévecké soutézi Antonina Dvoraka v Karlovych Varech ziskal 3. cenu v kategorii
Junior a Cenu Viléma Zitka. Jako host pravidelné vystupuje na vétsiné opernich
scén v Ceské republice. Od sezény 2010/2011 je stalym hostem Nérodniho divadla
moravskoslezského v Ostravé. Radu roli ztvarnil ve Stétni opefe Praha, mj. v operach
Turandot, Candide, Kouzelna flétna, Bludny Holandan ¢i Smrt v Benatkach. Od
sezény 2014/2015 je sélistou Opery Narodniho divadla. Zde dosud vystoupil jako
Skuratov (Z mrtvého domu), Komar a Rechtor (Pfihody liSky Bystrousky), Jurodivy
(Boris Godunov), Rybar (Slavik), Almérica (Jolanta), Abbé a Neuvéfitelny (Andrea
Chénier) ad. Vystupuje také v zahranici (Japonsko, Skandinavie, Alzirsko, Rakousko,
Némecko, Svycarsko, Spanélsko, Francie, Slovensko ad.)

Jedna z nejzadanéjSich C&eskych sopranistek soucasnosti Dana BureSova
vystudovala zpév na Prazské konzervatofi. Jiz béhem studia se stala sodlistkou
Jihogeského divadla v Ceskych Bud&jovicich, od sezény 1992/1993 je v angazma
Narodniho divadla v Praze. Zde vytvofila fadu hlavnich roli ve vyznamnych opernich
dilech Ceského i svétového repertoaru: Marenka (Prodana nevésta), Jitka (Dalibor),
Vendulka (Hubi¢ka), Hedvika (Certova sténa), Ludige (Branibori v Cechach), Anezka
(Dvé vdovy), Rusalka, Julie (Jakobin), Jen(fa (Jeji pastorkyia), Lisak (Liska Bystrouska),
Tatédna (EvZzen Onégin), Hrabénka (Figarova svatba), Micaéla (Carmen), Alzbéta
(Tannhé&user) a Elisabetta di Valois (Don Carlo). K jejim nejnovéj§im vyznamnym rolim
patfi titulni role ve Smetanové Libusi a Milada v Daliboru stejného autora. Jako operni
i koncertni pévkyné vystupuje rovnéz v zahranici, mj. v Anglii, Némecku, Dansku,
Francii, Rakousku, Japonsku a USA. Je drzitelkou Ceny Thalie za mimoradny jevistni
vykon v roli Alzbéty ve Wagnerové opere Tannhauser.

Sopranistka Jana Sibera vystudovala Prazskou konzervator a HAMU. Své pévecké

schopnosti po nékolik let zdokonalovala pod vedenim sopranistky Marie Haan.
V roce 2002 se stala sélistkou Statni opery Praha, kde vytvofila Fadu vyznamnych roli
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Richard Samek
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svétového operniho repertodru. Od roku 2012 je solistkou Opery Narodniho divadla
v Praze. V inscenacich nasi prvni scény se dosud predstavila mj. jako Kralovna noci
(Kouzelna flétna), Zuzanka (Figarova svatba), Lucia (Lucia di Lammermoor), Violetta
(La traviata), Gilda (Rigoletto), Musetta (Bohéma), Adéla (Netopyr), Kuchtik a Prvni
Zinka (Rusalka), Karolina (Dvé vdovy), Bystrouska (Pfihody lisky Bystrousky), Terinka
(Jakobin), Marenka (Jeniek a Marenka). V roce 2011 a 2012 hostovala jako Violetta
v Gdarisku, roku 2016 jako Ofélie v opefe Goteborg. Ugastnila se také nékolika
turné Opery ND v Japonsku a Koreji. K jejim Uspéchim patii rovnéz spoluprace
s tenoristou Jonasem Kaufmannem na jeho profilovém albu pro vydavatelstvi
Decca.

Basista Jan Stava patii k nejvétsim objevim Seské operni scény poslednich let.
Vystudoval Jana¢kovu akademii muzickych uméni, od roku 2010 je ¢lenem opery
Narodniho divadla v Brné a o rok pozdéji debutoval v prazském Narodnim divadle.
V jeho repertoaru je obsazena fada kli€ovych roli Ceského i svétového repertoaru,
mj. Mefistofeles (Faust), Leporello (Don Giovanni), Gremin (Evzen Onégin), Basilio
(Lazebnik sevillsky), Kecal (Prodana nevésta), Osmin (Unos ze serailu) Figaro
a Bartolo (Figarova svatba), Sarastro (Kouzelna flétna) nebo Sparafucile (Rigoletto).
Je hostem zahrani¢nich scén (mj. Opéra de Paris) a hudebnich festivald (BBC
Proms, Salzburger Festspiele, Prazské jaro). Spolupracuje s vyznamnymi orchestry

(BBC Symphony Orchestra, Beethoven Orchestra Bonn, Ceska filharmonie).
K jeho koncertnimu repertoaru patfi napriklad basové party v dilech Bacha (Vanoéni
oratorium, Janovy pasije), Haydna (Stvoreni), Mozarta, Dvoraka ¢i Verdiho (Requiem).

Symfonicky orchestr Ceského rozhlasu predstavuje po mnoho desitek let
univerzalni symfonické téleso s Sirokym zabérem repertoaru z oblasti koncertni
i operni hudby a patfi k nejvyznamnéj$im a nejstarsim orchestrtim v Ceské republice.
Jako stdli nebo hostujici dirigenti s orchestrem spolupracovali napf. Vaclav Talich,
Karel Ancerl, Vaclav Neumann, Vladimir Valek a Charles Mackerras. Sou¢asnym
$éfdirigentem je Alexander Liebreich. Rada svétovych hudebnich skladateld provedia
s orchestrem vlastni skladby: Sergej Prokofjev, Aram Chacaturjan a dalsi. Orchestr
se vzdy intenzivné vénoval nahravaci €¢innosti a ma zasluhu na vzniku zvukovych
zdznam{ mnoha dél eskych klasikl, ktera nejsou béznou soucasti repertoaru.
Na festivalu Dvorakova Praha nevystoupi poprvé: jiz roku 2014 se zde podilel na
svetové premiéfe kompletniho koncertniho provedeni Dvorakovy operni prvotiny
Alfred s pGvodnim némeckym libretem.

Tomas Brauner je jednim z nejrespektovanéjsich dirigent( své generace. Uméleckou

drahu zahgjil v Divadle J. K. Tyla v Plzni, v roce 2008 debutoval s Verdiho Otellem
ve Statni opere Praha, o dva roky pozdéji se stal laureatem Mezinarodni dirigentské
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soutéze Dimitrise Mitropoulose v Aténach. V letech 2013-2018 byl Séfdirigentem
Plzeriské filharmonie, od roku 2014 je hlavnim hostujicim dirigentem Symfonického
orchestru Ceského rozhlasu. K jeho nejvyznamnéj§im pod&indim z nedavné doby
patfi nastudovani Offenbachovy opery Hoffmannovy povidky ve Slovenském
narodnim divadle. Pravidelné spolupracuje se Symfonickym orchestrem hl. m. Prahy
FOK, Janackovou filharmonii Ostrava, Deutsche Radio Philharmonie, Munchner
Symphoniker, Nirnberger Symphoniker €i Krakovskou filharmonii. Je designovanym
Séfdirigentem Symfonického orchestru hlavniho mésta Prahy FOK od sezoény
2020/2021.

Prazsky filharmonicky sbor, ktery plsobi na koncertnich pédiich jiz vice nez
osmdesat let, je fazen k nejvyznamnéj$im evropskym sborovym télesim. U jeho
zrodu stéla legenda ¢eského sbormistrovstvi Jan Kiihn, ktery sbor zalozil pdivodné
pro potieby vysilani Ceskoslovenského rozhlasu. Zabér piisobeni télesa se véak brzy
rozsifil také na pravidelnou koncertni a nahravaci €innost, jejiz mimoradné kvality
a Siroky rozsah si ziskaly vSeobecny respekt. Mezinarodni prestiz télesa doklada
jeho spoluprace s fadou $pickovych svétovych dirigentl (Erich Kleiber, Riccardo
Muti, Claudio Abbado, Leonard Bernstein, Zubin Mehta, Simon Rattle)a orchestr(
(Berlinska filharmonie, Royal Concertgebouw Orchestra, Izraelska filharmonie). Sbor
je pravidelnym hostem prestiznich svétovych hudebnich festivall a spolupodili se
i na opernich produkcich (milanska La Scala). Od roku 2010 je reziden¢nim télesem
proslulého operniho festivalu Bregenzer Festspiele. Téleso dlouhodobé ulzce
spolupracuje s Ceskou filharmonif; jejich spoledné nahravky patfi ke zlatému fondu
vydavatelstvi Supraphon.

Lukas Vasilek vystudoval dirigovani na Akademii muzickych uméni v Praze
a Hudebni védu na Filozofické fakulté Karlovy univerzity. Od roku 1998 plsobil
jako sbormistr Foersterova komorniho péveckého sdruzeni, s nimz ziskal
fadu ocenéni na prestiznich mezindrodnich soutézich. V letech 2005-2007
byl druhym sbormistrem operniho sboru prazského Néarodniho divadla, kde
nastudoval nékolik opernich tituld (Hubi¢ka, Don Pasquale, La clemenza
di Tito aj.). Od roku 2007 je hlavnim sbormistrem Prazského filharmonického
sboru. Jeho vysoce ocefiovana prace s timto télesem zahrnuje nastudovani
a dirigovani Sirokého repertoaru rliznych slohovych obdobi stejné jako realizaci
fady nahravek. Vasilek rovnéz pUsobi jako orchestralni dirigent a je zakladatelem
komorniho sboru Martind Voices, se kterym se vénuje prevazné interpretaci hudby
20. a 21. stoleti. Zabyva se také popularizaci sborového zpévu, mj. v letech 2012
a 2016 pro Cesky rozhlas vytvoril a moderoval dva seridly o sborovém uméni.
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A word about the programme

One composer + one libretto = two different operas. This is how one might
formulate an equation to express humorously the situation surrounding Dvorak’s
two operas with the same title, King and Collier (Kral a uhlif). In the entire 400-
year history of the opera genre, there seems to be nothing comparable — as
improbable as it might seem, in the course of three years, Dvorak really did
compose two operas with entirely different music to the same libretto. What led
him to make such an unusual decision? To better understand this complicated
matter, we must return to the very beginning in 1871.

Dvorak, who turned thirty that year, had already composed a decent number
of works in various genres: string quartets, songs, symphonies, and an opera.
None of them had yet been performed publicly, however, and the composer
was earning a modest living as a violist in the orchestra of the Provisional
Theatre, the predecessor of the National Theatre. Working there represented
a degree of hope for Dvorak: if his opera could be produced at the theatre
successfully, it would earn him not only substantial money, but also the
attention of Prague’s musical circles, and that might finally allow him to
establish himself as a composer. He did, in fact, already have the score of an
opera in his desk drawer, but Alfred was to a German text, so it was not suitable
for performing at the Czech Provisional Theatre. Dvorak needed a libretto in
Czech, ideally with folklore subject matter, which would earn him success
like that achieved by Bedfich Smetana five years earlier with his opera The
Bartered Bride. Dvorak ultimately found a libretto with subject matter that fit
these criteria: King and Collier. The story tells of the random encounter of
a poor collier (charcoal maker) with a benevolent monarch spiced up with a hint
of a love triangle. Naive from today’s perspective, it was entirely in keeping with
period conventions. The author was the writer and notary Bernard Guldener
(1836-1877) who worked in Lomnice nad Popelkou and used the pen name
J. B. Lobesky. The subject matter of King and Collier was not original, however.
The librettist borrowed it from a play originally for puppets, Posviceni v Hudlicich
(Hudlice Fair), which has usually been incorrectly attributed to Matéj Kopecky,
but in reality the author was one of the founders of the Czech tradition of puppet
theatre, Prokop Konopasek (1785-1828).

The extant sources do not enable us to determine when Dvorak began composing
the music, but comments in the autograph score imply that the work was
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finished on 20 December 1871. A new Czech opera was eagerly welcomed in
the patriotic atmosphere of the day, so already while the composer was working
on the score, press reports began appearing, according to which ‘a member
of the orchestra of the Czech theatre, Mr. Josef [sic!] Dvofak’ was composing
a new opera. (Clearly, the composer’s name was not yet a household word.)
Dvorak offered the completed work to the Provisional Theatre, but the theatre’s
management did not allow rehearsals to begin until after a delay of nearly two
years. Interest in the opera was apparently motivated by the extraordinary
acclaim for the premiere of Dvorak’s Hymn ‘The Heirs of White Mountain’ in the
spring of 1873. Meanwhile, the overture was played at an orchestral concert
at Zofin Palace. One critic called the overture ‘an interesting new work, even
surprising in its impact’. The respected music critic Ludevit Prochazka even
found in it filled with ‘exuberant vivacity, a wealth of invention, vigour and daring,
skilful musical elaboration especially in polyphonic passages, and a rare feeling
for brilliant orchestration’. The public is said to have received the new work ‘with
noisy acclaim’. For later concert performances, Dvorak revised and shortened
the overture, but at our concert it will be heard in its original form.

The overture then began to live a life of its own, but the constant postponements
of the production of the opera itself were very frustrating for Dvorak from both
an artistic and a financial perspective. In the application for financial aid that
he submitted to the Svatobor Charity Society, he stated that ‘for two years
now the national theatre [here meaning the ‘Czech theatre’] has been putting
off producing my greatest work so far, the opera King and Collier, and with
promises followed by evasiveness, the performance has been constantly
deferred to the future, although it was from this work that | had been hoping
for material gain’. The musical community was also less than pleased by the
theatre management’s apathy. In October 1872, an article even appeared in
the press containing an ironic barb criticising the reasons management was
giving in its defence: ‘One of the promised Czech operas, Antonin Dvorak’s
King and Collier, which has been eagerly awaited because of the composer’s
extraordinary talent, has again been put off until the summer, which is always
less favourable for new works, and solely for the very strange reason that they
would be unable to rehearse other operas that are by foreign composers, but
are more important to us.’

The theatre finally agreed to begin work on rehearsing the opera early in the
1873/1874 season. A press release published at the time in the journal Dalibor
seemed to foretell the opera’s future ill fate: ‘Rehearsals have begun with plenty
of eagerness, but they will need to go on for some time because the work
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is unusually complicated and the technical demands are considerable.” This
‘complication’ was nothing more than the modern musical style of Dvorak’s
score. At the turn of the 1860s and ’70s, he was still strongly influenced by
German post-Romanticism and the operatic reforms of Richard Wagner, and that
fascination with the music of the German genius could not fail to be reflected in
the new work. The soloists and chorus at the Provisional Theatre, used to the
more straightforward writing of the operas of Meyerbeer, Verdi etc. in the usual
repertory, had trouble with the highly complex structure of the ensemble scenes.
A number of accounts witness to the difficulties that accompanied rehearsals
of the opera. The music publicist Vaclav Juda Novotny was an eyewitness to
the rehearsals, and he described their atmosphere very forcefully (and with
exaggeration):

‘The opera had been assigned and copied out. Diligent work had begun on
learning the parts, but somehow things just did not want to move forward: every
soloist complained that the parts were difficult and ungrateful, and the chorus
members could not get Dvorak’s melodies into their heads. On the other hand,
after the chaotic places there appeared passages of beauty and untold delight,
leading to renewed hopes on all sides for a good result. But the joy did not last
long; the moment they moved on to the next number where the choral and solo
parts in ensemble with the orchestra were combined in an enormous mixture
of polyphony, many faces again became clouded over in despair. In the most
violently tempestuous waves of sound, all of the performers began to grip their
scores tightly in their hands, belting out notes at the top of their lungs, stirring
the billowing air around them. In exasperation, the conductor leapt up from his
seat and beat with his baton as if possessed — but all of this effort was in vain:
no one could hear anything anymore, the hellish noise rattled the building, the
harried conductor sank listlessly into his chair in resignation and let the unruly,
seething waves rage on over his head - one after another, the singers stopped,
and the composer, cowering in a corner, sighed: ‘This just isn’t working!”

The ‘harried conductor’ was none other than Bedfich Smetana, who was in
charge of rehearsing the opera. Naturally, a musician of Smetana’s calibre could
recognise that he had before him a work that was a promising sign of a great
new talent, and he called the opera ‘a serious work full of ingenious ideas’, but
he was quite sceptical about the possibility of performing it, especially because
of the great demands the score made on the performers. Later, in an article for
the musical journal Hudebni listy he wrote: ‘Once | had become convinced that
we would have to spend so much irreplaceable time on this one opera (it had
already been in rehearsal for nearly six weeks) that no time would be left for
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the other works, | finally consented to temporarily postponing it until a more
favourable time.” For Dvorak, however, this was a crushing verdict: after two
years of delays, the theatre gave him back the score, and the idea that the opera
was unplayable became entrenched in popular opinion.

29

According to the music journal Hudebni listy, 18 December 1873:
‘The comic opera King and Collier, said to have been in an advanced
state of rehearsal as the first new work for this season, has been
abruptly returned to the composer with the comment that it was
impossible to perform in public and that Mr Dvorak’s opera would ruin
the voices of some of the older members of our institution.’

Of course, it would not have been like Dvorak to give up without a fight. Once
he had recovered from the initial shock, he decided to ‘conquer’ the text, and
he took an unprecedented step: he composed a brand new opera to the same
libretto the very next year (1874) without reusing any of the musical material
from the original setting. His work on it took about five months. The new opera
differed from its predecessor in terms of not only its musical content, but also
all of the components of its style as a musical drama. It was now free of any
dependence upon Wagner, and the use of Leitmotifs was severely limited. In
comparison with the melodically restless and harmonically and polyphonically
complicated musical material that characterised the first score, the style of the
second version of the opera is simpler and bears a number of typical features
of the composer’s original musical language. Already during the rehearsals, it
became apparent that the new musical setting would mean Dvorék’s first operatic
success. According to a press report: ‘Dvorak’s opera is being rehearsed very
diligently and with great eagerness because all of the singers involved in it have
taken a great liking to the work.” The premiere on 24 November 1874 at the
Provisional Theatre brought Dvorak, now 33 years old, considerable satisfaction.
Because of this success, over the following decades the second musical setting
of King and Collier returned to the stage of the National Theatre several times in
a revised version (1887, 1914-1918, 1956-1957), and later it found its way into
the recording studio (four audio recordings were made between 1947 and 2005).

At the same time, of course, this sealed the fate of the original musical setting
from 1871 - it was utterly forgotten. Moreover, it was long believed that Dvorak
had burned the score in reaction to the work’s failure, just as he did with a few
other compositions. It was not until 1916, twelve years after the composer’s
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death, that the manuscript score of Acts | and Il was found in the estate of a
former member of the orchestra of the New German Theatre, and in 1929 the
complete work was found in the archives of the National Theatre. It was also
then that the opera was produced for the first and last time in the nearly 150
years of its existence: the conductor Otakar Ostréil attempted to revive the opera
during the 1929/30 season at the National Theatre. After just six performances,
however, the production was withdrawn from the repertory, and since then it has
never been heard on any operatic or concert stage. In fact, it has never even
been recorded. Today’s performance therefore represents a unique opportunity
to get to know this ‘new’ music by Dvorak.

Synopsis

In Act |, King Matyas has become lost while hunting deep in the forests of K¥ivoklat
and finds refuge with the collier (charcoal maker) Matéj. Incognito, he spends an
evening of entertainment there with a group of villagers and Matéj's daughter
Liduska, whom he asks for a dance, offending her suitor, the young collier Jenik.
Act Il brings us to the morning of the following day: Jenik catches his beloved
Liduska in the woods at the very moment when the unwelcome guest kisses
her. Jenik refuses to listen to the explanation that she was merely expressing
her gratitude because MatyaS had promised to help Liduska prepare for the
wedding. Angered by her apparent infidelity, Jenik decides to join the army. The
king keeps up his disguise and, inviting Matéj and his whole family to Prague for
a celebration, heads out. At the start of Act lll, the collier Matéj arrives in Prague
with his wife and daughter, and to their amazement, they are taken to the castle.
There they encounter Jenik and learn that he attempted to desert from the royal
army. Matyas forgives him, however, and as a ‘punishment’ orders him to marry
Liduska. Matyas then reveals his identity and betrothes the young couple. All sing
his praises.




Performers

Soprano Katefina Knézikova is one of the most prominent figures of the younger
generation of Czech singers in both the operatic and the concert repertoire. She
is a graduate of the Academy of Performing Arts in Prague and has won honours
in many events including the Antonin Dvorak International Singing Competition in
Karlovy Vary. Since 2006 she has been a regular soloist with the opera company of
the National Theatre in Prague, where she has sung Susanna in Mozart’s Marriage
of Figaro, Aristea in L'Olimpiade by Mysliveek, and Terinka in Dvorak’s opera The
Jacobin amongst other roles. She also appears as a guest at other opera houses
both at home and abroad, such as the Moravian-Silesian National Theatre in Ostrava,
L’'Opéra Royal de Versailles, and the Theatre Royal de La Monnaie. She works with
important conductors like Serge Baudo, Manfred Honeck, and Tomas Netopil, and
with such renowned ensembles as the BBC Symphony Orchestra, Collegium 1704,
and the Czech Philharmonic. With Jifi Bélohlavek she recorded a new official version
of the Czech national anthem.

Tenor Richard Samek was born in Trebi¢ and is a graduate of the Jana¢ek Academy
of Performing Arts. In 2006 he made his debut on the stage of the National Theatre
in Brno. At present, he is a regular guest with the opera of the National Theatre in
Prague, where he appears in roles including Rodolfo (La Boheme), Ismael (Nabucco),
Cassio (Otello), and the Prince (Rusalka). He appears as a guest at the Grand
Théatre de Reims, the Opéra Théatre de Limoges, the Opéra de Rennes, and the
Staatsoperette Dresden, where has had a full-time engagement since 2014/2015.
Since 2014, he has also been singing at the Theater Magdeburg, as well as at the
Staatsoper Hannover since the 2015/16 season. In 2015 he took part in realising
a live recording of Smetana’s opera Dalibor with the BBC Symphony Orchestra under
the baton of Jifi Bélohlavek. He collaborates with important conductors, chamber
orchestras, and symphony orchestras including the Orchestra Accademia Nazionale
di Santa Cecilia and the Tokyo Metropolitan Symphony Orchestra.

Baritone Roman Hoza is one of the most successful Czech performers of the
younger generation. A graduate of the Janacek Academy of Performing Arts in Brno,
he completed a yearlong study visit at the Universitat fir Musik und darstellende
Kunst in Vienna. He has been a member of the opera studio of the Deutsche Oper
am Rhein in Dusseldorf. He is a laureate of competitions including the A. Dvorak
International Singing Competition in Karlovy Vary and the International Chamber
Music and Sacred Music Competition. As a guest artist, he has introduced himself
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to the opera public in Vienna, Lyon, Salzburg, Disseldorf, Duisburg, Cologne,
Kaiserslautern, Prague, Ostrava, and other cities. The foundation of his repertoire
consists of roles in the operas of W. A. Mozart (Don Giovanni, Leporello, Figaro,
Guglielmo, Papageno) and Gioacchino Rossini (Dandini, Rimbaud, Bartolo, Signor
Mill). He appears regularly with the leading Czech ensembles specialising in the
informed interpretation of early music (incl. Handel's Messiah with the Czech
Ensemble Baroque). Since the 2016/17 season he has been a soloist with the
Janacek Opera at the National Theatre in Brno.

The Slovak bass Jozef Benci graduated from the Conservatoire and the Academy
of Performing Arts in Bratislava. While still a student, he won the first prize at the
prestigious George Enescu International Singing Competition in Bucharest and first
prize at the International Competition for Singers up to Age 32 in Berlin. There he
played the role of Zaccaria in Verdi’s Nabucco. Since 2007 he has been a soloist with
the opera of the Slovak National Theatre in Bratislava. Amongst his most important
roles at that theatre have been Colline in Puccini’s La bohéme, the Water Goblin in
Dvorak’s Rusalka, Ferrando in Verdi’s I/ trovatore, Sarastro in Mozart’s Magic Flute,
and Méphistophélés in Gounod’s Faust. In 2011 in London he took part in a concert
performance of Smetana’s opera The Bartered Bride in the role of Kecal under the
baton of Jifi Bélohlavek. At the 2011 Bratislava Music Festival, he appeared to
great acclaim at a shared vocal recital with Edita Gruberova. So far, he has made
appearances in concert in the Czech Republic, Luxembourg, France, Romania, Italy,
Austria, Poland, and Germany.

The mezzo-soprano Lucie Hilscherova studied solo singing, psychology, and music
education at the Faculty of Pedagogy of the University of West Bohemia in Pilsen. She
has taken part repeatedly at the Bachakademie in Stuttgart led by Helmuth Rilling and
at many vocal master classes. She is a laureate of the Antonin Dvorak International
Singing Competition in Karlovy Vary. In 2005 she began an engagement at the Prague
State Opera, where se sang a number of roles mostly of the Italian repertoire (Rossini,
Verdi). Since 2008 she has also been performing at the National Theatre in Prague
including roles in operas by Smetana and Tchaikovsky. She is an active concert artist.
Under the leadership of Libor PeSek, Jifi Bélohlavek, Helmuth Rilling, Kaspar Zehnder,
and other conductors, she has collaborated with the BBC Symphony Orchestra, the
Bach-Collegium in Stuttgart, the Prague Philharmonia, Collegium 1704, and other
ensembles. She performs at the Musikfest in Stuttgart, the Beethovenfest in Bonn,
the Grafenegg Musik-Sommer, Prague Spring, and Smetana’s Litomysl.

After graduating from the Prague Conservatoire, the tenor Josef Moravec continued
his studies at the Academy of Performing Arts in Prague and at the Sibelius Academy
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in Helsinki. At the Antonin Dvorak International Singing Competition in Karlovy Vary
he took 3rd prize in the Junior category and the Vilém Zitek Prize. He makes regular
guest appearances at most of the opera houses of the Czech Republic. Since the
2010/11, he has been a regular guest at the National Moravian-Silesian Theatre in
Ostrava. He has sung roles at the Prague State Opera in productions including the
operas Turandot, Candide, The Magic Flute, The Flying Dutchman, and Death in
Venice. Since the 2014/15 season, he has been a soloist in the opera company of
the National Theatre. So far, he has appeared there in roles including Skuratov (From
the House of the Dead), the Gnat and the Schoolmaster (The Cunning Little Vixen),
the Holy Fool (Boris Godunov), the Fisherman (The Nightingale), Alméric (lolanta),
and the Abbé and the Incroyable (Andrea Chénier). He also makes appearances
abroad (Japan, Scandinavia, Algeria, Austria, Germany, Switzerland, Spain, France,
Slovenia etc.).

Dana Buresova, one of today’s most sought-after Czech sopranos, graduated from
the Prague Conservatoire. Already during her studies, she became a soloist with
the South Bohemian Theatre in Ceské Budgjovice, and she has been engaged at
the National Theatre in Prague since 1992/93. There, she has performed leading
roles in important works of the Czech and foreign operatic repertoire: Marenka (The
Bartered Bride), Jitka (Dalibor), Vendulka (The Kiss), Hedvika (The Devil’s Wall), Ludise
(The Brandenburgers in Bohemia), Anezka (The Two Widows), Rusalka, Julie (The
Jacobin), Jentfa, the Fox (The Cunning Little Vixen), Tatiana (Eugene Onegin), the
Countess (The Marriage of Figaro), Micaéla (Carmen), Elisabeth (Tannhduser), and
Elisabetta di Valois (Don Carlo). One of her most recent major roles was the title
part in Smetana’s Libuse and Dalibor. She also appears abroad as a concert and
opera artist (England, Germany, Denmark, France, Austria, Japan, the USA). She won
a Thalia Prize for her extraordinary performance on stage in the role of Elisabeth in
Wagner’s Tannhduser.

The soprano Jana Sibera is a graduate of the Prague Conservatoire and the
Academy of Performing Arts. For several years, she perfected her vocal abilities
under the guidance of the soprano Marie Haan. In 2002 she became a soloist
with the Prague State Opera, where she performed many important roles of the
worldwide operatic repertoire. Since 2012, she has been a soloist with the opera
company of the National Theatre in Prague. In productions on the leading Czech
stage, she has sung roles including the Queen of the Night (The Magic Flute),
Susanna (The Marriage of Figaro), Lucia (Lucia di Lammermoor), Violetta (La traviata),
Gilda (Rigoletto), Musetta (La bohéme), Adele (Die Fledermaus), the Cook and the
First Wood Sprite (Rusalka), Karolina (The Two Widows), Bystrouska (The Cunning
Little Vixen), Terinka (The Jacobin), and Gretel (Hansel and Gretel). In 2011 and 2012




she made guest appearances as Violetta in Gdansk, and in 2016 as Ofelia at the
Gothenburg Opera. She has also toured Japan and Korea several times with the
opera company of the National Theatre. Her successes also include a collaboration
with the tenor Jonas Kaufmann on his profile aloum for the Decca label.

The bass Jan Stdva is one of the greatest discoveries on the Czech opera scene
in recent years. A graduate of the JanaCek Academy of Performing Arts, he has
been a member of the opera ensemble of the National Theatre in Brno since
2010, and a year later he made his debut at the National Theatre in Prague. His
repertoire encompasses key roles of the Czech and worldwide literature, including
Méphistophéles (Faust), Leporello (Don Giovanni), Gremin (Eugene Onegin), Basilio
(The Barber of Seville), Kecal (The Bartered Bride), Osmin (Abduction from the
Seraglio), Figaro and Bartolo (The Marriage of Figaro), Sarastro (The Magic Flute),
and Sparafucile (Rigoletto). He is a guest on stages abroad (including L'Opéra de
Paris) and at music festivals (BBC Proms, Salzburger Festspiele, Prague Spring).
He collaborates with major orchestras (BBC Symphony Orchestra, Beethoven
Orchestra Bonn, Czech Philharmonic). His concert repertoire includes bass parts
in the works of Bach (Christmas Oratorio, St John Passion), Haydn (The Creation),
Mozart, Dvorak, and Verdi (Requiem).

For many decades, the Prague Radio Symphony Orchestra has been a universal
symphonic ensemble with a wide range of repertoire including concert music and
opera, and it is one of the most important and oldest orchestras in the Czech
Republic. Among the permanent or guest conductors to have collaborated with
the orchestra have been Vaclav Talich, Karel Ancerl, Vaclav Neumann, Vladimir
Vélek, and Charles Mackerras. Its present chief conductor is Alexander Liebreich. A
number of foreign composers have conducted their own music with the orchestra,
including Sergei Prokofiev and Aram Khachaturian. The orchestra has always
devoted itself intensively to recording, and it has to its credit the making of audio
recordings of many Czech classics that are not a usual part of the repertoire. This
is not the orchestra’s first appearance at the Dvorak Prague Festival: back in 2014
it took part in the festival’s world premiere complete performance of Dvorak’s first
opera Alfred with its original German libretto.

Tomas Brauner is one of the most respected conductors of his generation. He
began his artistic career at the J. K. Tyl Theatre in Pilsen, in 2008 he made his debut in
Verdi’s Otello at the Prague State Opera, and two years later he became a laureate of
the Dimitris Mitropoulos International Conducting Competition in Athens. From 2013
to 2018 he was the chief conductor of the Pilsen Philharmonic, and since 2014 he has
been the principal guest conductor of the Prague Radio Symphony Orchestra. One
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of his most important recent undertakings was a production of Offenbach’s opera
Tales of Hoffman at the Slovak National Theatre. He collaborates regularly with the
Prague Symphony Orchestra, the Janacek Philharmonic in Ostrava, the Deutsche
Radio Philharmonie, the Miinchner Symphoniker, the Nirnberger Symphoniker,
and the Krakow Philharmonic. He is the chief conductor designate of the Prague
Symphony Orchestra beginning with the 2020/2021 season.

The Prague Philharmonic Choir, which has been appearing on concert stages
for over eighty years, is one of Europe’s most important choral ensembles. It was
established by the legendary Czech choirmaster Jan Kuhn, who originally created
the choir for Czechoslovak Radio broadcasts. The choir’s range of activities soon
expanded to encompass regular concerts and recordings, and the extraordinary
quality and breadth of its activities earned it widespread renown. The choir’s
international prestige is documented by its collaborations with many of the
world’s top conductors (Erich Kleiber, Riccardo Muti, Claudio Abbado, Leonard
Bernstein, Zubin Mehta, Simon Rattle) and orchestras (Berlin Philharmonic, Royal
Concertgebouw Orchestra, Israel Philharmonic). The choir is a regular guest at
prestigious music festivals around the world, and it has also taken part in opera
productions (La Scala in Milan). Since 2010 it has been the ensemble-in-residence
at the famed Bregenzer Festspiele opera festival. The choir has long been working
in close cooperation with the Czech Philharmonic; the recordings they have made
together are among the finest releases of the Supraphon label.

Lukas Vasilek studied conducting at the Academy of Performing Arts in Prague
and musicology at the Charles University Faculty of Arts. From 1998 he was the
choirmaster of the Foerster Chamber Choral Association, with which he won
a number of awards at prestigious international competitions. From 2005 to 2007
he was the second choirmaster of the National Theatre Opera Chorus in Prague,
where he worked on several productions (The Kiss, Don Pasquale, La clemenza di
Tito etc.). Since 2007, he has been the head choirmaster of the Prague Philharmonic
Choir. His highly acclaimed work with this ensemble has included rehearsing and
conducting a wide range of repertoire of a variety of stylistic periods as well as the
realisation of several recordings. Vasilek also works as an orchestral conductor, and
he is the founder of the chamber ensemble Martin( Voices, with which he devotes
himself mainly to the interpretation of music of the 20th and 21st centuries. He also
involves himself with the popularisation of choral singing. For example, in 2012 and
2016 he created two series about the art of choral singing for Czech Radio and
served as the moderator for the programmes.
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Autografni partitura 1. zhudebnéni Krale a uhlife, zacatek 1. déjstvi.

Zdroj: Pamatnik narodniho pisemnictvi.

Autograph score of the first setting of King and Collier, beginning of Act I.
Source: Museum of Czech Literature.


M
Lístek s poznámkou

    Autografní partitura 1. zhudebnění Krále a uhlíře, 1. dějství: Proměna na konci úvodních výstupů lovců. Zdroj: Památník národního písemnictví.

     

    Autograph score of the first setting of King and Collier, Act I: Set change at end of opening scenes of the hunters. Source: Museum of Czech Literature.
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PRATELE DVORAKOVY PRAHY
Friends of the Dvorak Prague Festival

Milujete Antonina Dvordka, vnimate
hodnotu jeho uméleckého odkazu
a fandite nasemu festivalu? Misto
v nasem mecenasském orchestru
Cekd pravé na Vas. Stale hleddame nové
pratele, ktefi spole¢né s ndmi rozezni
symfonie (nejen) naSich srdci. Jste
pro nas nesmirné duileziti — az 50 %
rozpoctu festivalu pfichazi od partner(
a Vas, obdivovatell odkazu Antonina
Dvoraka a fanouskd Dvorakovy Prahy.

dvorakovapraha.cz/podpora
dvorakovapraha.cz/contribute

Do you love Dvorak? Do you sense the
value of his artistic legacy and root for
our festival? Then there’s a place in our
‘orchestra’ of patrons waiting just for
you. We continue to seek new friends
who will join us in bringing to life sym-
phonies of (not only) our hearts, be-
cause you are immensely important
to us: as much as 50% of the festival’s
budget comes from partners and from
you, admirers of the bequest of Dvofak
and fans of the Dvorak Prague Festival.



MOJE FESTIVALOVE MISTO

My festival seat

o~

3 000 000 K¢

I | || || | I zaplatime za pronajmy

koncertnich sald a zkuseben
we pay to rent concert halls
and rehearsal space

20 %

covered by ticket sales

1273

mist ¢eka na adopci / seats
are waiting to be adopted

rozpoctu pokryjeme z piijmu
ze vstupného / of the budget
(5
O O

Ziskejte své osobni misto a s nim i jistotu, ze
kdykoliv zavitate na naSe koncerty, budete
vzdy usazeni podle svého vkusu. Adopci
sedacky ve Dvorakové sini nebo Anezském
klastefe nam pomizete. My Vam budeme
oplatkou drzet rezervaci vybraného mista
v sdle celé 2 mésice od zahajeni prodeje
vstupenek. Adopci osobniho mista v sale
prispivate na prondjem koncertnich sall
a zkuSeben.

dvorakovapraha.cz/podpora
dvorakovapraha.cz/contribute

Get your own personal seat along with the
certainty that whenever you come to our con-
certs, you will always get the seating of your
choice. By adopting a seat at Dvorak Hall or
the St. Agnes Convent, you will be helping
us while getting in return a reservation of
a selected seat in the hall valid for two
months beginning with the launching of ticket
sales. By adopting your own seat in the hall,
you will be contributing towards the rental of
concert halls and rehearsal space.

PODPORUJI NAS ; THEY’RE SUPPORTING US

hlavni mecenas / principal patron za podpory / supported by

Karel | Komarek

Hlavni mésto Praha
Fa m i I Ct:s:?ilu festival MINISTERSTVO
Fou nélation 6a'slk05061;mi|. ke KULTURY

hlavni partnefi
major partners

3 MND

medialni partnefi / media partners

generalni mediaini partner hlavni medidlni partnefi
principal media partner major media partners

() Ceskartelevize mafra = Gesky rozhlas

medidini skupina

[N Slessic 45 Forbes ®pore

CarTec Praha

partner koncertu / concert partner dodavatelé / supliers

Z z4tisicatering C 5

MATIONI

h [ ]
‘. hos tesky)(cz

zlati pratelé / gold friends

Vladimir Dlouhy a Lucie Stouradova

stfibrni pratelé / silver friends

DEK a.s.; Miroslav Kalousek, Touzimsky Kapital, Helena a Jaroslav Uhlifovi

bronzovi pratelé / bronze friends

liska Haskova-Coolidge; HKDW legal s.r.o., advokatni kancelaf, Zuzana a Radek Janeckovi; Ivana Juranova;
Ilvana Kranichova; Eva a Petr Lunakovi; Dana Mitchell; Moravia Systems a.s.; Veronika a Petr Pujmanovi; Vit Skop

meédéni pratelé / cooper friends

Martin Chromec; Jana a Jan Ksandrovi; Markéta a Lud&k Nezbedovi; Josef Novotny; Jan Stérba; Lubo$ Vesely

misto v sdle adoptovali / festival seats were adopted by

Tereza Cizkova; Martin Chromec; Idealisti, s.r.o.; Alexandr Kadavy; Katefina a Tadea$ Kope&kovi; Jaroslav
Scharf; Anna a Valentin Stroyakovski; Milena Vesela; Barbara a Radka Vondrasovy
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